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MiHicTepcTBO OCBITH 1 Hayku Ykpainu, Cymu, 2021.

B cywyacHuxX KynbTYpHUX YMOBaxX MOJICTHJIICTUKH 1 TMOJIKAHPOBOCTI, i€
npodeciiiHe My3WYHE MHUCTEITBO BIIUYBA€ CEPHO3HY «KOHKYPEHIIIO» 3 OOKYy
HOIYJISIPHOI €CTPaJHOI MY3HKH B YCbOMY Ii PO3MAiTTI, JIKa3y, HOBUX CTUJILOBHUX
SBHIL, Kl HAapOJUKYIOTbCS Ha CTUKY PI3HUX MY3WYHMX Tedid, FOCTPO CTOSATh
NUTAaHHS aKTyali3alii aKaJeMi4HOi MY3UKH — BiJ KOMIIO3UTOPCBHKOI 1
BUKOHABCHKOI TBOPYOCTI IO CIyXalbKOTro crpuiHATTA. Cepel My3UUHHUX KaHPIB,
10 HE3MIHHO KOPUCTYIOThCS MOMYJISIPHICTIO Cepe]l MIUPOKUX KT IMMyOIiKU, OKpeMe
Miclie 3aiimMae 00poOka HApOAHOI TICHI, IO Hece B €001 KOMIUIEKC
3aKOHOMIPHOCTEH, YHWi BHUTOKHM MICTATBCS SK B TPAIWIINHIA HalOHANIBHIN
KyJbTYpI1, TaK 1 B TPAAMIISAX aKaAEMIYHOTO MY3UYHOI'O MUCTELITBA.

Ockipkd y My3WYHIM Hayll JOCi L€ aHp HE Ma€ CBOrO ILJIICHOTO
CHUCTEMHOTO OTIHCY, TIPU IbOMY OTPUMYIOYH KOHKPETHI XapaKTEPUCTUKUA B YMOBaX
IHAMBITYaJIbHOTO KOMIIO3UTOPCHKOiI a00 BUKOHABCHKOI TBOPYOCTI, MEPCHEKTHBA
HOro KOMIUIEKCHOTO BUBYEHHSI BUIJIJA€ BUpa3HO OaraToro. 3 OMIALy Ha Te, IIO0
CydacHe MY3WKO3HABCTBO 3alydac B CBOIO c(epy BHKOHABCTBO SIK >KaHPOBO-
CTWJIOBY, OOpa3HO-XY/I0KHIO, HAIIOHAIBHO-KYJIBTYPHY TPU3MH, ITOCIIHKEHHS
KAHPY OOpOOKM HApPOMHOI TMICHI TPEJICTaBISETHCS TEPCICKTUBHUM — Ta
pe3ylIbTaTUBHUM SIK 3a TMOCTaBJICHUMHU MHUTAHHSIMHM, TaK 1 3a NUIAXaMU IX

BUPIIICHHS.



AKTyallbHICTh TE€MH JAHOTO JOCHIDKEHHS OOYMOBJIEHA SK 3aluTaMu
Cy4acHOi My3WYHOI HayKH; Tak 1 MOoTpeOaMu BUKOHABCHKOI MTPAKTUKH, B SKIH JKaHp
00OpOoOKM HAPOJHOI IMICHI MIITHO 3aiiHSAB CBOE MicIle, 00'€HABIIM B COO1 SKOCTI
TpaJAMIIIITHOT, aKaJIEMIYHOI Ta TIEBHOIO MipOIO TTOMYJISIPHOT MY3HUKH.

VY nucepraiiii 3anpornoHOBaHUNA CUCTEMHHMM MOIJISLT Ha OOpOoOKYy HapoaHOI
MICHI, sIKa B CBOiM >KaHPOBIH OCHOBI MICTHUTB SKOCTI TPaAMIIIHHOI Ta aKaJaeMI4HOI
My3W9HOT KYJIbTYpH, IO BH3HAYAE XYIOKHIM TOTEHIla]l JAHOTO KaHPY SK B
aCIeKT1 KOMIIO3UTOPCHKOI, TaK 1 B ACIEKTI BUKOHABCHKOT TBOPYOCTI. Takuil miaxis
BIJIKDUBA€E HOBI MEPCIEKTUBU JJIsl BUBUEHHS KaHPY OOpOOKH HApOJHOI ITICHI 1 B
cdepl TeOpeTUUHOro, 1 B cpepl BUKOHABCHKOTO MY3UKO3HABCTBA 3 BIJAMOBIIHUMHU
BHUXO0J/IaMH Ha BUKOHABCHKY MPAKTHUKY.

Hapopgniii My3uili NpUCBAYEHO JIOCUTH OaraTo JOCHIPKEHb — SK B
ICTOpUYHOMY, TaK 1 TeopeTuyHoMmy pycii. lle mMoHorpadiuni mpai, auceprari,
CTaTTl, HaBYaJbHI MOCIOHUKHU 3 1cTOpii My3uku Tomio. Cepell HAyKOBHUX JHKEpell,
MOB'A3aHUX 3 OOPOOKOIO HAPOJIHOI MICHI, HAM HE BJIAJIOCS BUSIBUTU KOMIIJIEKCHOTO
JOCITIJIKEHHS, JIe 1IeH KaHp OTpUMaB OM CBOIO IIUTICHY XapakTEpPHUCTHKY. Pazom X
THUM, HAYKOBHUX TIpallb y IbOMY HaNpsSMKYy JOCHTh 0ararto, ajie, sK MpaBujIo, B HAX
00'ekTOM cTae oOpoOKa HApOIHOI MICHI y MPOEKIli TBOPYOCTI KOHKPETHOTO
KOMIIO3UTOpa 4u y cdepl My3uKyBaHHS, B VYKpaiHl 1€ 4YacTo OaHIypHE
BUKOHABCTBO, JISUTHHICTH TIEBHMX BOKAJbHUX, BOKAJIbHO-IHCTPYMEHTAIBHUX,
XOpoBHX KOJeKTuBIB. [logiOHa cuTyalist CKiIaiaeThCcsl 1 B My3UKO3HABCTBI 1HIINX
eBporneicbkux kpain. Cepen 6araTh0X JOCHIKEHB 3 1ICTOPil Ta Teopli KUTAaHChKOT
MY3UKHA TEX OKPEMOTO KOMIUIEKCHOTO MOCHIKEHHS camMe IpOo KaHp 0OpoOKu
HApOJIHOT MICHI B KUTAMCHKIA aKageMIuHId MY3HIll TIOKH HEMae€, X04a MY3UIHHX
TBOPIB TAaKOro XapakTepy JMAOcCUTh Oararo. TakuMm 4YWHOM, ICHY€E CepHO3HA
MEPCTIEKTHBA BUBYEHHSI 0OpOOKHM HApOIAHOI MICHI B )KAaHPOBOMY aCTEKTI K TAaKOMY,
a TAaKOXK B aCTIEKTI BUKOHABCTRBA.

MeTta goc/iizkeHHsI — BUSIBUTH JKaHPOBY crienidiKy oOpoOKH yKpaiHChKOi
HapoAHOI TicHI Ta ii Micue y mporecax mpodecioHamizamii yKpaiHCHKOTO

BOKaJIBbHOT'O MHUCTCIITBA.



O0'ekT nmoCaiTKeHHsI — yKpaiHChKa akaJeMidHa BOKAJIbHA MY3WKa SK
KOMIIO3UTOPChKO-BUKOHABChKa mMpakTuka. [lpeamer mociigxkenHs — crnenudika
Ta NUIIXH TpodecioHanizailli yKpaiHChbKOro BOKAJIHHOTO MHCTEIITBA Ha MPHUKJIIAII
)aHpy oOpoOku HapoaHoi micHi. MaTepiajaoM AOCHIIUKeHHS CTald TBOPHU Y
YKaHp1 00pOOKH HAPOJIHOI ITICHI Y PI3HUX BUKOHABCHKUX BEPCIAX.

JIns xapakTepuCTUKU >KaHPy OOpOOKH HaApOJHOI IMCHI B acmekTi Horo
OPUPOJIM Yy TPEACTABICHOMY OCHIIKEHHI OOpaHWi KOMIUIEKCHUHM MiAXiJ, IO
MOEJTHYE )KaHPOBY, CTUIILOBY, IHTEPIIPETOJIOTIYHY MPU3MHU.

Brnepiie mpeacTtaBieHO KOMIUIEKCHY >KaHPOBY XapaKTEPUCTHKY OOpOOKH
HApOJHOI MICHI 1 BU3HAYEHO TaKi »AHPOBI KOHCTAHTH, IO BHOKPEMIIIOIOTH
00pOoOKy HapOoJIHOI MICHI 3 )KaHPOBOT CUCTEMHU BOKaJIbHOI MY3UKH

1) BUKOHABCHKO-1HTEpHpETaLliiHa NPUPOY (SK CUHTE3 LIMX SKOCTEH 3 000X
JKEpeN — HapoaHOTO 1 IpodeciiHoro);

2) HaliOHAJIBLHO-XAapaKTePHE IHTOHYBAHHS SK y KOMITO3UTOPCHKOMY
TEKCTI1,TaK 1 y BAKOHABCbKOMY IIPOYUTaHH1 0OpOOKU HApOJHOI MiCHI).

B3aemonist B HapoHi# TicHI, 5K 1 B OyAb-SKOMY >KaHpPi BOKAJIbHOI MY3HKH,
MY3HKH 1 CJIOBA, My3UYHOTO Ta M03aMy3UYHOT0 (PaKTOPIB, J03BOJISIE TOBOPUTH PO
IHTEePIPETALINHICTD 5K KaHPOBUI mapaMeTp oOpoOku HapoaHoi micHi. [lizcymoxk
poOOTH 3 3aMO3UYEHUM MY3MUYHHUM MaTepiaioM TaKOXK € «IPOIYKTOM
1HTeprnpeTanii 1 My3UKO3HABISIMU-IHTEPIPETOJIOTT KIACU(PIKY€EThCS MO-PI3HOMY
(B. MockajeHKO HasuBa€ pe3yibTaT MOAIOHOT poOOTH JPYrMM  BHIAOM
KOMITO3UTOPCHKOT iHTeprperanii, A. XyTopcbka — XyJJ0KHIM MEePEKIIaIoM).

3 orisay Ha Te, U0 HapoJHA IICHS Hece B COo0l BaXIIMBI KaHPOBI
0COOJIMBOCTI HAPOAHOI MY3UUYHOI TpaauLii, 30KpeMa, YCHY IPUPOAY MOOYTYBaHHS
1 MpuTaMaHHy B 3B'SI3KY 3 [IMM BHKOHABCHKY MHOKHHHICTh, MU MOXEMO TOBOPUTH
PO JIeKUIbKa PIBHIB 1HTEpHpeTallii B CTPYKTYpl kaHpy 0OpOoOKM HAPOIHOT TICHI.
Tak, TyT B €IHOCTI BHUCTYNAIOTh IHTEPIPETAIlINHICTh, IO WJIE B HAPOIHOI
TpajaMilii, KOJIEKTUBHOTO aBTOPCTBA (CHpsIMOBaHA, SIK MpPaBUJIO, HAa CTBOPEHHS
pErioHaJIbHOTO BaplaHTy IMiCHI), 1 1HTEPIPETAlIMHICTh, BJIACTUBA aKaJeMIvHIiN

MYSI/IIIi — AK KOMIIO3UTOPCBbKA, TaK 1 BHKOHAaBCbhbKa, A€ OJHUM 13 BaXKJIUBUX 3aBJaHb



€ CTBOPEHHS aBTOPCHKOI KOMIIO3UTOPCHKOT Ta BUKOHABCHKO1 Bepcii, (hiKCOBaHOTO,
1HMBITyBaJIHHOTO aBTOPCTBA.

[Ilo crocyeTbcs HaIlOHAIBHO-XAPAKTEPHOTO 1IHTOHYBAHHS, K€ Hece B coO1
caM MY3WYHUN TEKCT HApOAHOI MiCHI, TO BiH BIANOBIAa€ MY3WYHHM TPAAMIIISIM
KOHKPETHOI HAIIOHAIBHOI KYJbTYPH 1 CIYXKWUTh iX 3HAKOM, BITI3HaBaHUM 1
BU3HAYAJIbHUM, y TOMY PaxXyHKYy 3ajydaloyd IIUPOKUN KyJIbTYPHO-MHCTEIBKUN
koHTeKcT. Kommo3uropcbka 00poOka Ha JESKMX ICTOPUYHUX €Tamax 3 METOI0
BBEJICHHS HapOJHMX MICEHb B YKUTOK MpPO(eciiHOro My3MYHOIO MHUCTEITBA 3a
JIOTIOMOTOI0 TapMOHI3allli, KOPEKIli MEJIOAIMHUX 1HTOHALIN 1 METPO PUTMIYHOL
OCHOBM MOIJIa CIIOTBOPIOBATH TMEPBICHUM BUIJISA HApOAHOI TICHI, ale
HAI[IOHAJbHUI  1HTOHAUIWHUN  CTPUXKEHb MPAKTHUYHO 3aBXKAM  3aJIMIIABCS
ni3HaBaHUM. Y XX CTOJITTI, KOJWM MIAX1J A0 (QOJBKIOPHUX MY3UYHHX
nepIiopKepes OyB MepeOCMUCICHUM B CTOPOHY OUTBINT JOAHIMBOTO CTABJICHHS JI0
aBTEHTUYHOTO BaplaHTy, IHTOHAIlIHA XapaKTEepHICTh 0OPOOKU HAPOHOI MICHI K
3HAKa HallOHAJIBHOI KYJbTYpH HEHMMOBIPHO mocuimiacs 1 Oyna (yHKIIOHAJIBHO
NEPEOCMUCIICHA, 3MIHIOIOYM BIAHOUICHHSI 10 JAHOTO aHPy Y BUKOHABCHKOMY
aCHeKTl 1 acleKTl COPUUHATTSA. TakuM 4MHOM, Mepej] KOMIO3UTOPOM — aBTOPOM
0OpoOKHM HApOJHOI MICHI 1 BOKAJIICTOM — BUKOHABIIEM OOpPOOKH HApOIHOI MiCHI
MOCTAJIM HOB1 3aBJIaHHS BIIOOpa)XE€HHS Ti€i caMOi 1HTOHAIIIWHOT XapaKTEePHOCTI —
MOKa3HUKA MEBHOI HALlIOHAJIBHOI KYJIBTYPH, BIHOOpaXKEHHI B MOBHUX (POHETHUHUX
OCOOJIMBOCTSIX CJIOBECHOTO TEKCTy, B XapakTepl HapOJHOIO 1HTOHYBaHHS,
FOJIOCOBUM TEXHILI TOLIO.

[{i 7Ba OCHOBHHUX >KaHPOBUX IMOKAa3HUKA OOPOOKM HAPOJIHOI MICHI MOXYTh
CIIy’)KUTH TI€I0 aHAJMITUYHOI MAaTpULEI0, 3a JIOMOMOTH SIKOi  MOXJIMBO
XapaKTepHU3yBaTH BIANOBIIHI MY3U4HI TBOPH B dKAHPOBOMY aCIIEKT1 — sIK B 00J1aCTi
icTopii 1 Teopii My3UKH, TaK 1 B 00J1aCTI BAKOHABCHKOTO MY3UKO3HABCTBA.

VY mpeacTaBieHOMY TOCTIKEHH] BIEpIIe:

- BU3HAUCHO crenudiky >XaHpy oOpoOKHM HApOJHOI IMICHI SIK TaKoro, IO

NOEJHYE B €001 3aKOHOMIPHOCTI  TPaJAMLIAHOT MY3MYHOI KyJNbTypH Ta

npo¢eCiftHOro My3UYHOT'0 MUCTEIITBA;



- BUSIBJICHO BUKOHABCHKY crneru@iky >XaHpy OOpoOKM HapOAHOI MICHI B
YMOBAaxX YKpaiHCbKOTO BOKaJIbHOTO MUCTEITBA;

- BUKJIaJICHa KOMIUIEKCHAa XapaKTepUCTUKA MKAHPOBOI MPHUPOAH OOpOOKHU
HApOAHOI MICHI, 110 BPaXOBY€E IHTEPIPETOJIIOTIYHUHN aCTIEKT;

- 3aIIPOIIOHOBAHO Ta BBEACHO Y HAYKOBUH OOII My3WKO3HaBCTBAa aBTOPCHKY
KOHIIeNI[II0 mpodecioHanizamii BOKAJIBHOTO MHUCTEITBA, 110 30arauye ysBICHHS
PO OCHOBHI TEHJIEHIIIT Ta MPOOIEMATHKY CydyaCHOT BAKOHABCHKOT MPAKTUKH;

- Ha TPUKIAAl 3BEPHEHHS Y BUKOHABCBHKIM MPAaKTHUIIl CIIBAKIB JI0 KaHPY
oOpoOKM  HapoOAHOI  MICHI  BU3HAYEHO Ta  CHUCTEMATU30BaHO  IUISAXHU
npodecioHanizaili yKpaiHCbKOTO BOKaJbHOTO MHUCTENTBA Yy TEOPETUYHOMY Ta
MPaKTUYHOMY BUMIpaX;

- BHCBITJIEH] I1HTEpHpETaliiHl 3aKOHOMIPHOCTI MY3HYHO-BHKOHABCHKOIO
MIPOIIECY KPi3b MPHU3MY OCOOJIUBOCTEH sxaHPY 0OpOOKH HAPOIHOI ITICHI;

- 3alpoNOHOBaHAa  aHAJNITUYHA  MOJEJIb  BHUKOHAaBCHKOTO  aHAJI3Y
IHTEepNpeTaliifHoi  JIIJBHOCTI BOKAJICTAa, CTBOPEHAa HA OCHOBI  aHaNi3y
BUKOHABCHKHX BEPCIi TBOPIB KaHPy 0OPOOKH HAPOAHOI IMiCHI,

- pO3TJsHyTa iHTepIpeTaliiiHa CKIaJ0Ba Y BHKOHABCHKUX TPaKTYBaHHSX
OKpEeMHX TBOPIB kKaHPy 00pOOKH HAPOHOI MIiCHI;

- BU3HAUYEHO MPIOPUTETHI HANPSIMKUA MOJAIBIIOTO JOCIIIKEHHS dKAaHPOBOI
1AeHTU(IKalll TBOPIB, L0 CHHTE3YIOTh y €001 SIKOCTI TPaguUIAHOI MY3WYHOI
KyJbTYpU Ta MPOQECiiiHOr0 My3UYHOTO MHUCTEUTBA (K y TEOPETHUYHOMY, TaK 1y
MPaKTUYHOMY CEHCI).

Habyna moaanbIoro po3BUTKY T€OPisi BAKOHABCHKOTO CTHUIIIO.

VY3aranpHIOIYH pe3yJabTaTH KAHAUJIATCHKOTO JIOCTIKEHHS, KOHCTATYEMO
HactynHe. OO6poOka HapoAHOI MICHI — OJIUH 3 TPAAMIIINHUX >KaHPIB aKaJIEeMIYHOI
BOKAJILHOT MY3WKHU, SIKUM HAPOJWBCS y B3a€EMOJIi HAPOJIHOI MY3HYHOI TPaauIli 1
npodecitHOro My3uyHOro MuctenTBa. Hespakaroun Ha BUCOKY KOMIIO3UTOPCHKY,
BUKOHABCHKY Ta CIIyXallbKy MOMYJSIPHICTh LIOTO >KaHpy, HMOTO MY3UMKO3HaBYi
JOCITIJKEHHST CTIPSIMOBaH1 OIIbIlle HAa CTAaTUCTHYHI, 1HAWBIIYabHO-CTUIHOBI,

MCTO,Z[I/I‘{Hi ACIICKTH. >KaHpOBa mpu3Ma, 3a JOIMOMOTIORO SIKO1 BHUSIBJISIOTHCS



CUCTEMOYTBOPIOIOYl 3aKOHOMIPHOCTI OOpPOOKM HApOJHOI IMiCHI, JEMOHCTPYE
IIMPOKI HAYKOBI TMEpPCHEKTHBH IIOAO JIAHOTO JKaHPy a ICTOPHYHOMY,
TEOPETUYHOMY, BUKOHABCHKOMY BHUMIPI.

Cepen ’KaHPOBHX TOKa3HUKIB OOpOOKM HApOAHOI MICHI  SICKPaBO
IPOSIBIISIIOTEC ~ BUKOHABCHKO-IHTEpIpETalliiiHa  mpupoja 1  HallOHAaJbHO-
XapakTepHEe 1HTOHYBaHHS. AHaJI3 JaHUX SKOCTEH, Yy TOMY YHCI B 1HIAUBITyaJIHbHO
BUPIIIEHIA KOMIIO3UTOPOM 1 BHKOHABIIEM B3a€EMOJIl, CHPHUSIE PO3KPUTTIO
BUPAXATBHUX MOMXJIMBOCTEH 1 JAHOTO KaHPY, 1 My3MUYHOTO MUCTEILTBA B I[IJIOMY,
10 Ha ChOTOJHIIIHIN 1IeHb HA0yBa€ 0COOIMBOI AKTYaJIbHOCTI.

TeopeTnuHe Ta MpakTUYHE 3HAYCHHS PE3YJIbTATIB JOCITIIKEHHS IMOJSITae y
MOKJIMBOCTI BUKOPUCTaHHS HOTro MarepiaiiB i MOJANbIINX HAayKOBHX
JOCIIIIKEHb, MIPUCBSYEHUX SIK Mpo0IeMaM >KaHpOBOI 1IeHTU(IKAIllT 3arajoM, Tak 1
XKaHpy 0O0poOKM HAPOHOI MICHI B PI3HUX ICTOPUYHUX, KYJIbTYPHO-HAIIOHATBHUX,
COIIOJIOTIYHUX YMOBAaxX; I PI3HOXKAHPOBUX HAYKOBUX pOOIT, MOB'A3aHUX 3
BUBYCHHSM 3aKOHOMIPHOCTEM Ta MEpCHeKTUB NPOPECiHHOr0O MY3UYHOIO
MUCTEIITBA, 30KpeMa, BOKaJIbHOTO, TMUTaHb MOXJIMBOCTEH BUKOHABCHKOT
1HTEepHpeTanii Tomo.

OcHoBHMMH mnUIsIXamMH  mpodecioHamizamii  yYKpaiHChbKOTO  BOKaJIbHOTO
MHCTEITBA, [0 BUOKPEMJICHI Ta CHCTEMaTH30BaHI Ha IPHUKIIAJl KaHpy OOpoOKH
HApOJHOI MICHI, BU3HAYEHI BUKOHABCHKUH, MEaroriyHuid Ta HAyKOBUH.

Pe3synbratu nociiKeHHs MOXKYTh OyTH BUKOPUCTaHUMH y NEAAroriyHOMY
polieci MUCTEUbKUX HaBYAIbHUX 3aKJIAJIB CEPENHbOI Ta BUILOI MPOQeciiHOl
OCBITH, a TaKOX JUIsl BUKOPUCTaHHS Yy MPOCBITHULBKIA Ta MyOIIIUCTUYHO-
KPUTUYHIA  JISUTBHOCTI  KYJIBTYPHHX 1 TPOMAJCHKUX [iA4iB, TICUXOJIOTIB,
COII10JIOT1B, MPOCBITHUKIB.

KurouoBi cioBa: xaHp, o0poOka HapoJHOI TiCHI, (OJBKIOP, TPaaUIliiiHA
My3W4Ha  KyJbTypa, akaJeMiuHe  MY3WYHE  MHCTEITBO, BHKOHABCHhKa

1HTepIpeTallisi, KOMIO3UTOPChKa IHTepIpeTallis, npodecioHani3aris.
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In modern cultural conditions of poly-stylistics and poly-genre, where
professional music art receives serious "competition" from popular stage music in
all its diversity, jazz, new stylistic phenomena, which are born at the junction of
different musical trends, there are acute issues of actualization of academic music —
from the composing and performing art to the listener's perception. Among the
musical genres that are invariably popular among the general circles of public, a
special place is occupied by the setting of folk songs, which carries a set of
patterns, whose origins are contained in both traditional national culture and in the
traditions of academic music art.

As in musical science this genre still does not have the integral system
description, while receiving concrete characteristics in the conditions of individual
composing or performing creativity, the prospect of its complex studying looks
distinctly rich. Given that modern musicology involves into its field performance
as genre-style, figurative-artistic, national-cultural prisms, the study of the genre of
folk song setting is seen as promising and effective both in terms of the set
questions and the ways to solve them.

The relevance of the topic of this research is stipulated by both the demands
of modern music science and the needs of performing practice, in which the genre
of folk song setting has firmly taken its place, combining the qualities of
traditional, academic and to some extent popular music.

The dissertation offers a systematic overview of the setting of folk song,
which in its genre basis contains the qualities of traditional and academic music
culture, which determines the artistic potential of this genre in terms of the
composing and performing creativity. This approach opens new perspectives for
the study of the genre of folk song setting in the field of theoretical and in the field
of performing musicology with the appropriate approaches to the performing
practice.

A lot of research has been devoted to folk music, both in historical and
theoretical terms. These are monographs, dissertations, articles, textbooks on the

history of music, etc. Among the scientific sources related to the setting of folk



songs, there is no comprehensive research where this genre would receive its
holistic characteristics. At the same time, there are many scientific works in this
direction, but, as a rule, the object of them is the setting of folk songs in the
projection of a particular composer's creative activity or in the field of music
making; in Ukraine it is often the bandura performance, the activity of certain
vocal, vocal-instrumental groups or choirs. A similar situation exists in the
musicology of other European countries. Among the many studies on the history
and theory of Chinese music, there is also no separate comprehensive research on
the genre of folk song setting in Chinese academic music, although there are many
musical compositions of this nature. Thus, there is a serious prospect of studying
the setting of folk songs in the genre aspect as such, as well as in the aspect of
performance.

The purpose of the research is to identify the genre specifics of the setting
of Ukrainian folk songs and its place in the processes of professionalization of
Ukrainian vocal art.

The object of research is Ukrainian academic vocal music as a composing
and performing practice. The subject of research is the specifics and ways of
professionalization of Ukrainian vocal art on the example of the genre of folk song
setting. The works in the genre of folk song setting in different performing
versions became the material of the research.

To characterize the genre of folk song setting in the aspect of its nature in
the presented research the complex approach, which combines genre, stylistic,
interpretology prisms, has been chosen.

For the first time the complex genre characteristic of setting of folk song is
presented and the following genre constants distinguishing setting of folk song
from the genre system of vocal music are defined:

1) the performing-interpretative nature (as a synthesis of these qualities from
both sources — folk and professional);

2) the national-characteristic intoning both in the composer's text and in the

performing reading of the folk song setting).



The interaction in folk song, as in any genre of vocal music, music and
words, musical and non-musical factors, allows speaking of interpretability as a
genre parameter of folk song setting. The result of work with borrowed musical
material is also a "product"” of interpretation, and it is classified by musicologists-
interpreters differently (V. Moskalenko calls the result of such work the second
type of the composing interpretation, A. Khutorska calls it a literary translation).

Given that folk song has important genre features of folk music tradition, in
particular, the oral nature of life and the inherent performing plurality, we can talk
about several levels of interpretation in the structure of the genre of folk song
setting. For example, here we see the unity of the interpretation that comes from
folk tradition, collective authorship (usually aimed at creating a regional version of
the song), and the interpretation inherent in academic music — both the composing
and the performing, where one of the important tasks is to create the author's
composing and performing version of the fixed individual authorship.

As for the national-characteristic intoning, which carries the musical text of
the folk song, it corresponds to the musical traditions of a particular national
culture and serves as their sign, recognizable and defining, thus attracting a broad
cultural and artistic context. At some historical stages the composer's setting in
order to introduce folk songs into the use of professional musical art through
harmonization, correction of melodic intonations and metro-rhythmic basis could
distort the original appearance of folk songs, but the national intonation core
almost always remained recognizable. In the 20th century, when the approach to
folk music original sources was reconsidered in the direction of a more careful
attitude to the authentic version, the intonational character of the folk song setting
as a sign of national culture was incredibly strengthened and functionally
rethought, thus changing the attitude to this genre in terms of performance and
perception. Thus, the composer-author of folk song setting and the vocalist-
performer of folk song setting faced new tasks of reflecting the same intonation

characteristic — an indicator of a certain national culture, reflected in the linguistic



phonetic features of the verbal text, in the nature of folk intoning, vocal technique,
etc.

These two main genre indicators of folk song setting can serve as an
analytical matrix by which it is possible to characterize the relevant musical
compositions in the genre aspect — both in the field of history and theory of music,
and in the field of performing musicology.

In the presented research for the first time we:

- determined the specifics of the genre of folk song setting as the one that
combines the laws of traditional musical culture and professional musical art;

- set out a comprehensive description of the genre nature of the setting of
folk songs, taking into account the interpretative aspect;

- determined the performing specifics of the genre of folk song setting in the
conditions of Ukrainian vocal art;

- proposed and introduced the author's concept of professionalization of
vocal art into the scientific circulation of musicology, which enriches the idea of
the main tendencies and problems of modern performing practice;

- on the example of appeals in the performing practice of singers to the genre
of folk song setting, identified and systematized the ways of professionalization of
Ukrainian vocal art in the theoretical and practical dimensions;

- highlighted the interpretative patterns of the musical-performing process
through the prism of the peculiarities of the genre of folk song setting;

- offered analytical model of the performing analysis of interpretative
activity of the vocalist, created on the basis of the analysis of performance versions
of compositions of the genre of folk song setting;

- considered the interpretative component in the performing interpretations
of individual compositions of the genre of folk song setting;

- defined the priority directions of further research of genre identification of
the compositions which synthesize in themselves the qualities of traditional
musical culture and professional musical art (both in theoretical, and in practical

sense).



The theory of the performing style has been further developed.

Summarizing the results of the candidate's research, we should state the
following. Folk song setting is one of the traditional genres of academic vocal
music, which was born in the interaction of folk music tradition and professional
music art. Despite the high composing, performing and listening popularity of this
genre, its musicological research is focused more on statistical, individual-stylistic,
and methodological aspects. The genre prism, by means of which the system-
forming regularities of folk song setting are revealed, demonstrates broad scientific
perspectives on this genre in the historical, theoretical, and performing dimensions.

Among the genre indicators of folk song setting, the performing-
interpretative nature and national-characteristic intoning are clearly manifested.
The analysis of these qualities, including that in the interaction individually
decided by the composer and the performer, contributes to the disclosure of the
expressive possibilities of this genre and musical art in general, which today
becomes especially relevant.

The theoretical and practical significance of the research results lies in the
possibility of using its materials for further research on both the problems of genre
identification in general and the genre of folk song setting in different historical,
cultural, national, sociological conditions; for various genres of scientific works
related to the study of patterns and prospects of professional musical art, in
particular, the vocal one, issues of performance interpretation, etc.

The main ways of professionalization of Ukrainian vocal art, which are
singled out and systematized on the example of the genre of folk song setting, are
the compositional, performing, pedagogical and scientific ones.

The results of the research can be used in the pedagogical process of art
institutions of secondary and higher professional education, as well as for the use
in educational and publicist-critical activities of cultural and public figures,

psychologists, sociologists, and educators.
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